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Reflexions for Buropean Photography.
Ed_Sommer; Fugues.

Introductions The Gorman version of this essey begins with a play on the Gerw
man word ®"Puge®, and with what Heidegger did to it in hia essay on Anaximander. In
the sonse of this word play Sommsr photographe "fuguea of reality™s he shows how one

rmns sway from it, how ons composes it into a series of forms, how it drives one ine
sane, how oné splits 1%, and that i£ one does so one does not botray i.t. Thus his
photoa may be taken to be illustrations for present-day ontolozy.
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' The face and the buttocks have this in common that they may be seen by their
nolder only indirectly (for instenocs in a mirror). But as opposed to the buttocks
the face is being exhibited in public. It 18 turned awsy from intimecy, it is the
poltfioal iaido of the body. It is to be seen not by oneself but by others., This -
exhibitionisnm (which is pre-programmed organiocally) justifies to some extend my
ta.king. an inmage of my own face a8 & subject for disousaiom it does not "belong® to
myselfs but to the others,

~ Sommer has taken me three times for this pi.cture. The f£irst time hs followed
the traditional mothod. the socond time hc projected the £irst pioture on me, and
the third time he projected thus both precedent picotures. The series of overlapping
and distortions vhich appesr on the piloture are thus exaoctly the scene as perceived
by the oamera MobjJectively®™ during the third taking., From en "objeotive" point of
view the picture here being discussed is a true reproduction of a perceived context,
¥hich 15 the type of context empiricisis and positivists take as thelr point of do~
parture, That context has not been manipulated by Sommex in any ways neither on tht
negative nor on the positiv of the photos 1t is an honent dooumentary photo,. '—~f__

The context 18 a orossing of various gpatially and temporally distinct pdnts
of view (permpectives), Asccording to phenomenological analysis this is true of any
aontexts they are, all of them, orossings of "intentions®, Nonetheless the phc{td .
the lodern sense) expectations. Various distinot levels of reality may be odsexrwved
there, and those levels may be measured according to their dagree of reality. The
lowor left face 4o more '"real" than are the other two fages, and different degrees
of reality may be msoribed to the wvarious shadows, Curiously enough, the same may
be said of the white and black shapes in the pioture {(of the ssams within reality):
even they are more or less real, Observe the lower dlaock shapes it show the spostre
of o showlder. Flaton is misteken if he holds that we see "only" shadow 8¢ whail
matters is the degrae of reality of those shadows,

" The various levels of reality (or irreality) are not haphazards, but they
wore ordered acoording to esthetic oriteria (logical-mathematiocal end emgrically de-
liberate ones), The spot lights and projectors which were installed by Sommer arour
tho camere were handled in a way to produce this pioture and noother, VWhioh implies
that 1t 18 the pioture itself (and not what it shows) which is reality in the true
sense, The various levels of reality as they appsar in the pioture are nothing but
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virtualities whioh became astuanlized within fha pleture, The pame goes

for myaself and for Sommers both of us are nothing but virtualities to be

- actualized :Ln the picture. The photo shows what the woxd "reallty" means

"'in factt a context within which virtualities of various dogrees of reality .

become aotual through delibderate computation. " And the photo showa even more;

: "4f one tries to extirpate the esthetis, o epistemologlcal end political para~

. moetres out from a real context, one runs the riek of losing the real:lty of

‘that contexts o

Plotures like the one Juat disgussed shonld be oontemplated by At

‘. olear physicists as thoy discuss the degree of reality of a trace left by

_ : a partiole with.‘..n a Wislon chamber., And not only nuclear phys:loista should

¢+ contemplate such pioturess we all of us should do so, Bocauze we all have

f:'7'problams with finding our way within the ploture Modern sclience :t.s proposing

*' to uss That ploture looks very much like the one here discussed, although it

.+ 18 even more oomplexs more numerous points of view oross there, and they are.

- ordered acoording to logieommathematical critaria. which are more numerous than

1a the case hare.



